Machidukuri Council | I

RS R SR EEDER T T

FEIZ TBROIHNLFESNIY] (2B BROULYATOH) T OBIMRI 28t B B2
= D)V SOIZE B ISR EOHEZ S WEL, FEE - #1b L - REDORIR - |RETHIL—ILD
EZHFIOWC MEPLONVEEEET,

AT 2AR L EMOE S B LTI Y BILEEOD/ Wy FT—7YRZ5BAR (XTI
B 3E O —EZRFRR TR, BB, RA-AONL-0DEE ThHiI—uy Ny, EHRYIdH
S h EEICH, FRORES TLRBECHLEAR, BATIE, BE T —RTH(0 8, F0M
DA CNSDRIEZLIF IR DY, V)b SAEEWET, 2D WL, BF - 0o h - 797
XLI2TIVT7 Ny MNRAET AN FE AL ZEHRT LY, VU SALBRELEL 7=,

RIET A E LI E LT 10 Fo BRIEMR, BARDARILLIES TS B AT LA T - SREEIL,
YOI AL AREIL, YOLIWE T T A2 BT NELOTLLN?

20016 F1MANA (&)
13:30~15:30 (13:00 FA¥%, XHTEI4S)

SREE7 ==y A7 7H3F RRE
(PR ERPE 3-9-11)
http://www.phoenixplaza.co.jp/

KB TR ABEDE T
WER N— - VeIl RS RFEEKID)

PSHIVTIAS 2
N)— - D)L
AR A GEEER (KMDW), BEIEREAFHIE, SRRSO 2 HT R )



——— #ATOT— ———

EEEN
LIN)— - ozl

1AATFARYR - /T LT TN, 1986F T FL—Rk S R B 1S AT 5@
RAZET, 1990 - OTEIRZ=TRET—/ 3 - THA 2K, 2002 - 09FL R=—K%E7—
INY - TV FER AR RFRBIFER, 2010 - 13FALRILV RET— N0 - THAVF R
AEAL, 20005 S AL FOREBREL, 2007F 6 EBAEEBKIL, HE, Lo
KREFIREE T AT B AL R RS, BPAE T R AR R T,

= NIS VS IVEYD

O3 — -zl

CI IR A

1961 FRREFN, REKRFE, N —FRFRFBT I RA7—)L (GSD) T, FERKE -
EHTHIEFU, BREREN /—<v - 7aR9—FHPTCREFOEH LTI, 2003 FAARD
IZHEI 32 =74 CH5 8] (ZRAT LT GSD NoT WA FHEFTRG, MR - 1879
Y T—72ay7 KMDW) 2 £FLENINCEE - B MR EHHEF, BEKRRFCIHLNZT
AF P 7N A32 = BEDFIELH T,



REHICYEE / G2020 EHFEY

viRT I L

55 30O [tHFH S RITIREEOE HT Y1 > ]

MR BEEATAILDIE, TNKOEEESS DA
HB XU G2020 EHEH LWEREY « V3 VD7
Dt Y ARDD LG 3 A TSNS F 73R EEOHR
TV A V] ZRABESETWRERT, BRI,
REED <O kTR, SRERRERE,
REEE D EERMHERORRE KO THREHL L
IR,

/E BHIFAKBIX, BEEHDOSOESEREED
BETT, AHIFCOYV VRY T LB LWEE
FHICHONE S TTVET,

FRFEZHLD & BRI, IR OZ Lo E A
BOtRORME, X-zolEITHIOZ b, 2L TH
DOEEIX, CIVOETEZ TH LV EEMRNTE
720, LW FERES T2 LENHTEZD &, K
TLHE LN DS KT,

IR O DEEFETIE, 2014 FicAY Ve -
ST Ey IS E LT E UTH D TSR FE
U7z G2020 & L gic, SREEDOEOMiEZ M EE
B CEHMCED TS Y Rz LT, ZL
T RRANEENZBOETH OHT B TDITHT L
WEDL DY g v aEfiElzneEl->Tunxd, #
DIzDICIRILL CERZBEET AL LT, K
TR CSRAERE, Y VRV LR L TV E T,
AHZZDOIEEEWS T ET. ¥ Ro—RZELE
BEON)— o)V VEAEBIBELT, HAR
S RIZRBOERH T A > Lo 77— ThHfE L
9, HAREFCKE DFENEIIA, LEDFER
EOxh. ZNFNORVAENED, . (b
PNEWR ERREINZTEE T T, WislEWe TR%
. SBOEI DICBVTAEEESRLDICKS
1A ERVWET, ESFRELTHIEGN T
SVWETEIIBEVEL FIFET, SHIEHICHD
MESTEVET,

MR Hoe s TE8VE LTz, $EETIE 2006 £
ICERFE T A e T, SREEISHT L @D
Vi, TAEY). IREDTIA VEFEIOWT, 1D0E
DHEEZ LIEE L TWET, TORHC, RBHIh D
COEIEZEA, THWVITHAL VIEHARENIFN
JEET, SWES LV EIhEWNWS T 2R

FMSRE &% 5 (ZRESARES)

HEICFEL AW EZ L TWET, /272, IRES L e
IMEVD T T T EN bMWD
T, MRETY A Ib—)V) LV SHF2ED., B
FEED L O DEZ )7, R, HXEHEO XK S 73—
JVOERIHZE U, £ NE TOWEERZz{ S
HET, THVWHITERRITIELL, TS T
YA UNLEE LW VS TEEEZLTVET,
UL, FRlcwolid,. 7a—L7o Yy RoBiE
LA, MHEXLL, MHBEXLIEVDON, &
HETHRH L TELWEEDLNAT—ABEATVE
T, BERAZBIFER 3 0 0 HE DR =T -> T
WETH, 9ZDTHA MGEED A 23—, HHS
EAEZTDRAIN—1F 1 DT DAY A AN D
REHER TRV TWES, ZORHC, [
EINIYRIIBET L, ZLTINHEESINIE
M7 A DT OIMMONTVEDEIREWN
HTEEEUTWVWET, 95 LM T, KHIFYV
R o — RS2 ITDIN) — 3 )b k5 Tl
B S BIzSREDOEH T A > | LW d ZA MIVT
BEmWEEEET,
=

Copy right(C) #fED < D &5k 2016 All rights reserved

1



2

1. BFEE RN SRICRBOEHT Y1 > |

MR S HIZTEETO AT, /WA S A DY
REBDHTLIZEINET, WA ASEAE 1T EREEE D
COEETIA UEE DT RAXAYP—TH 5N,
HIEFEHRL LT TR X TCCHZELTY R A
ANV TWBEETT, Tlidk A L L BFEW
LET,

IZNE SELERZE SH TV EEI/IMNRTT,
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2 1)l b2 Thank you, everyone for coming. I hope
[ have something to say which contributes to your
ongoing discussion.

%El@io’b\’(*b\fcfi%%@b‘& 5 TEVET, SH
DRk T O IREI RIS FBERICILDT &
TENREEZTVET,

[ am known probably best in this country for my
book “Learning from Japanese Cities” which has been
translated into Japanese and published by Kajima.
The interesting thing about this book is that the first
edition was written in 1999 and concentrated on
spatial culture, the nature of space and how people
perceive and treat it in Japan.

SH. MDBZ S HATERAICSGEHIENTNS
DEZDAZBLTTIE RV EENET, TD
[S—=—2%2 70l « V¥ )N—R+74] &
WHART, #FIE1 99 9FICHTVWET, 2T T
F ISz DL, AR—Z & WS T L
TENTHHET,

And then, much later, there was a second edition,
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the Japanese edition and these added a considerable

section on urban structure. For the two parts,
the people who influenced me most in Japan, the
writers were Ashihara, Jinnai and Maki. And for the
second part for urban structure they were theorists
concerned with the structure of cities, streets, roads
and movement area and generation of activities.

H2MUE2 01 2HICHIZOTITH, FrCERH O
BB ANTEEE LI, 1 MEDIES 1355
B, BN, X EZEETA L WS4 25 1
LAENS T, 2 DOBIFETHHRROBEE 5 h
WMOENS, BOPANOEE A LICEIILE Lz,

[ feel that for my comments to be understood I have
to explain some ideas from these books to start.

RN, SHBFEL TS &2 THRW/Z 728
& TORDOHNEZD LN TETOIRNTAR
Z—bLIcnERNET,
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Every culture has certain predispositions and a



superficial one is perhaps an example, the sun. When
most of you were growing up, you probably drew red
suns. When I was growing up, I drew a yellow one.
These are cultural predispositions.

TVT 4 ART Y 3 0D DIFFICA > TRB K
DL, ADPTWVBER, AN EZ2F0ETH
HALLEDBERE WS DIE, 7eE ZRARRGTI &
THA. K. 77 E05 K5I8 S LTHHEICHE
ANTENTNBENS TENHD ET,

Much deeper and more important to cities are these
predispositions listed here. [ think these are really
important to understanding some of problems of
Japanese cities, Ginza in particular. I'll show a work
through them. One is a predisposition in Japan
to think areally but in the West it is linear. There
is a long experience in Japan of bi-culture, two
cultures, Japanese and Chinese, which was very
good preparation for the West. The nature of Shinto
landscape, which is decentred and scattered. A way of
making things, which is additive. And a tendency to
build ground and place buildings in Japan.

These may a little abstract at the moment but I hope
to explain them.

FROARG, FE—FBHAIZEEOKG T, Z0
K2 E LTHAREWS DIZ. THWHEAD
HOET, CHNRZERRBICO D EEDE LT
W&, TUTI e IV B EZ T,
BEZITTT o — A= SNEEZHIZY =7,
FRIRDZEZEZTTTT, TIHS, HITHLTEREWVS
DN, SHOBFHEOHTHNDRTWVEES DT,
THfRNIEETENERNE T, ZRh6. N1 H
IWF ¥ =S T LT, WAWARIIVF ¥ —hE
D ETH, HARIFHCHE & OBEFENHRV, Z1
WM HHEDRGR T, LR EDNH > TITNTH
KON DDTIIE L, WL OODHULATZ L T AEL

B> TWVWAKIBEZT, TNNDE, LDOZINA
TV TEDZEE- TN, HBHEDITHLTHS
EDEMA TN s REICCIVT T~ T
Fews, FITAR—RZ 1 [EIWESD, Z2VHIEZS
MHADEHOEME LTH B T & & THfW72
EfeNERVE T,

4

He explains better than me. (laugh)

If something is powerful a way of thinking in the
culture, you see it through many scales and I'm going
to show how areal thinking is to be seen at the level
of writing, a written page, architecture and the cities.

HEEZTTEVD DI, RIENANWARAT—)
ZfES TWT, RUTERRRIT TlE AL, 22 2
HETZ2ENT, HEWVWITRFENTHO XTI, £
OFEZEICHHE L TORRAHTVET, 2R
WCEHTEEFT L. EHICEHTLBEWNWS T LT,
—HLUEHADHIVF v —& L THINEMEREND %
ERWET,

5

Your writing system is very spatial. When you learn to
write, you are given a page of squares and you have
to fit the characters within a square. Each character
had the geometry and a centre of gravity. Writing is
ought to do with areal placement.

XFDIEFITED &, 1ROHICT Y v REFINT
B2 Tz & AMRTZFOHICF2ENTINL
DOMHARDEETTTT, TIHLE, 1 XF 1 XFH
ZTIWJEZRESTAS TV, ZTOEZHITDODWVT
LHENEEZZTT T,

When [ learnt to write, it was entirely to do with linear
spacing. [ was given linear tracks and that writing was
simply to be written in a single direction.

FICEBNTHZONEOEE T, EhSAICE
PV TTESTSENTWL DT, A= 7
MEEICIED FT, TOXIITHFEDIEFSIFZV =T
ICTETWVT, HRDIZS ITHMICTETNACZ &
Wonb £9,

This is reflected in the traditional instrument for
writing. The brush is held vertically and moves in all
directions. My pen was for linear scratching. My hand
was on the surface. Two entirely different motions.

3
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This may see a long way from Ginza but in fact signs
are very important to Ginza and this difference of
script is very important to signs.

ZFUIH > TWABEEICEFE L TWT, FETEL
EWVANWALEHMICET S, ETANRYTELLE
FUCE S DI T, FETEIDORYTEIMNICE
WHO ., EEICEEEND S, THAUIIRBEITIEEN
FEDX D ICHI T A FIH, WPEICEZT TADT A
VIO T, FOWVIYAUNE IS S ITEN
TWVABHNENS T LI, RIETOIWVH T ENEERL
TVET,

6

Even when you are making compound characters,
you are still thinking of rectilinear spaces. There are
number of geometries for the formation of compound
characters. Most compounds fit into these basic
patterns. When I look at them, I think immediately of
Tatami floors.

BT R EMCT B EERU KD IEDIC
o TIHICY S, HBWVEEEICY])S WV Tz
BT, Y0 HIEE->T S THEE-> TV, Thud
BOHOHFLELEBRLTNT, ATr—)IbhkEL
7o TV & HARDEFICEFRMH TE X,

[ might add that here in Japan, that's much more
freedom in mixing elevation and plan in pictures. If
you look at this, this is a, in fact, elevation of a cloud
and this is a plan of a ground. I think these techniques
are familiar to Japanese.

HAOEH# R CE FHICH S o2Vt ->T
W VWS T EeNHo7zh LETH, TOHEFE F
T, CUIEBEENEWVS EVARMICETVE
IH, MEHAE T, HARE ED SRR TY,
TIhE, TTVEDTY, EFZDEDEFMHP
NEREENT EDE TES> T0W%, THUIIERICED
LAVHAL LW EBENE T,

The process of distorting characters to fit in a smaller
area is very similar to some of the biological drawings
of different related species

HLVIFEBRCT B & E T 2y EERIHED
X9, TNBREESFEHOANTHIVI 51
HBHEITFREMCET I VI TERBH B XD,
JEEICHRICZE S VS T e >TVET,
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The writing here is also much closer, of course, to
pictures than the alphabet script. But the process
of change through time is interesting because the
original characters which were close to pictures have
been made more angular and more square to fit the
rectilinear background. Rectangle, the square is
embedded in Chinese-Japanese culture.

KEGMT 505 KIINIC /2 B HFE, FREREMOEE
LTCWERITH, ZTNIOEFICRDRAICAE> TV
THUAICT 4y FTBHEIICED> TN, TN
HAHDWVEHEOXFZDANF v— L THD X
T, IEABICT 4y R BRICTEATEAET LY
TNTVHT2ENIONBE LAWVEAITY,

This has a contributor to a tendency in Japan to
mix pictures and scripts, much more freely, also a
contributor to the skill of Japanese Anime and a sign
making.

AORRNISCF A —HEDTRIR, —FEDXRE L
THTL %, To2WHkiFTI—m v/ \TlEbED
TNDTITH, TDOH>BEDbDXIIC, DRI T
FANRD, TNDHADY T H)IVF v —D7T =A%
CICEHTLBDIE, 2oV bEE>TWVS
MERO TSIz TIEEWh E-RNE T,

8

When you have a word scramble game in Japan, it's
much more of a graphic exercise, more like a jigsaw
puzzle. For me, a word scramble is much to do with a
linear rearrangement of meaning.

CHUE, XFZ 1EDNTNFICLTE D 1 [EfHAIT

TTCETCHLEDFEIMTLESI EWVS, RTTY

TIVEWVWSIETTY, LiFEEWS XF 2> Tl
T — P
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NT, THUITTYV—=IRVD XK S I5lECI iz D &
9, MIEFRRD A7 Z > 7))V T, birdwatcher &\
D D7 L F 7NN Z T dribwhaterc £ 72> T, T
Nz L5009 5ICMiNEZ % & birdwatcher 1< 7%
BMENDIT—LTT, TNERTE, HNRET
BOM, BNRECEONE VI BN TL S L
WIH LBV, UEINST AT 4 VT LTW5
TENDIMDET,

9

[ think it's significant that Japanese script is actually
composed of three different scripts. But the important
thing is each one is recognisable on the page.
One is much more angular, another is much more
curvaceous and other is more pictorial. So you have
a mixing of very different scripts but all are instantly
recognised. There is no attempt to synthesize other
than keeping them within common squares.

EIERMICZDAT A RRFCMAZB> LD
72D SN BV, HARTIEERICRAT
LEIDTIMN T2 AR ZIFIEAE> TWVWDB,
ULHMRIERHDEDPNH—T TTETNT, EFX
& o ERRSIE, TOXDIES Tz 3TEHEHDORE
DEFM 1Dy P AENTEHEINTWS, T
NIIERICA=—072E, Z9FDNTHZ LTS
WEEESTZDTIMN, ZHVIHI SNV ANAIKL
EDxH ELEDIAALTI YV ALT, 2R T
N—=2)Vix AV T 4 —7Z2E> TV &I DI,
COFDY], BEHMEE DN T,

10

The result of this is that pages can be multi-
directional. If you look at a page like this, it's a both
mix of pictures and script. The important thing is that
scripts are reading in different directions from right
to left, from left to right, from top to bottom. The lines

are arranged from right to left, from left to right and
etc. So it is a complete mix. It is a patchwork in other
words. If you think of signs, the making of signs and
the arrangement in Japanese city, we are getting
somewhere close.

COMTZERTIFFICHBELAVDIE, WANAKR
HENSFHHET, —&F LD VNRO AL E D
SahETHN, FTOREF VAT ARENS T,
HOMIF Y FATAIENSEICENTHD X
To STRELVWERVWETH, HE0ITHLIEE
MHEENTETH, A6 E. ENBEENI LD
I, DED, WAWARHANSGEFENTERD LS
TW5 NS TEN, 1 R—VHWRT Tk
TWVWABDIZIEFICA=— 5V F v —T7F,

And we see this in the city. Top to bottom, right to left
and left to right and mixed script. This is a simple one.
Usually you see it much more complicated.

WM OBEZRS . TNRTTE 3 HMND
FENTHZDOE, EEBIZARICTEATHEL T
BHZOFTITH, TINVITENERICTECLES
TWVWAEWVWIDRIERICLI=— TR AHNF v —T
ER

If you add up all those qualities that I have been
talking about, this might be seen as a logical outcome.
It is mixed script, the script and pictures. It is multi-
directional. It is a patchwork or collage. There is no
clear centre, no clear edge, no clear hierarchy and it is
potentially infinite. When I see something like this, I
immediately think of the Japanese city.

BRASINC SN2 HARDH T & L THREN TV S DN
FTTVDTTH, BIFET, UHHE, LWAWVAK
FKHOMTT, BORE., BN A-TET, TlEHD
MHBhEND EZNIERNEL T, E\RICAD -
TWLKUEDNT B, ZNTETOR[EENZ MO T 5,
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All of this that a child meets at a very early age, at
a formative stage and that must have enormous
impression. I don’t think this is an aesthetic to be
belittled but want to be celebrated and different.

NI T ELDMEETTEEDNFL DI TIMN, T
IV EBZFZNEVRENSEZ TN, KU TWY
T EERYZTETT, TUAVRLTVNBDIE,
WAWAIRER BEATENEEL T 1 DI
DIS>TWNBEWVND T T EBIZERCHEA T,
CHIFTT, TNHENNEEEFHRT LE BN
TIH, FEEDREREMRIIITNTCIZICAST
W, FERICHEEENTE DD, S ENEV, HA
DET ORI ZEZ 5 & X2, TV T K
YT, FEBEFFIVHI T EEEBFINTLS T
Do

12

And every person to the architectural heritage, we see
a similar emphasis upon area in Japan and on line in
the West. It was Ashihara who spoke very strongly
of the culture of the floor, the architectural floor and
the architectural wall in the West. In fact, the floor is
an area and the wall is a line. The floor is autonomous
and the wall depends on things being put together in
a certain order like a 77?7

CTAUSERIMDNHADEEE, D TFEEDEERDIED
HCBANEAEN T T TREENTOWEDTIN,
HAOER I, =V 7Z2EHIcLTVT, 2k
RizoTz0 8- LET, —7F. PurEOERE
BECTETCWVT, IREBEDBEVWIDH S, TDIED I
Mo RTE, SelE EDMmNERE OMFNRE DM &
WO EWDDEHICEN TV T,

2016 All rights reserved

And of course, the floor is composed of areal units,
very similar to Kanji base. And it always amazes
me when I am talking to someone who is Japanese
and gives me an estimate of a space in Kanji which
is a rectilinear unit. I mean I always have been
brought up to give a linear measurement by a linear
measurement.

CDE. KA BHHIETHAZIN, TNt 1
DDy FTTETWVD, Sl E DT DRSO
ET TR BMEXTTE VT, HARANIIA
IR BHIC O8] E B> THA %, HDOKEL
THEAETH, BEEONEM m Xfafm &) =71
BAZBHELVIE DD XTI,

13

These caricature situations because the traditional
Japanese building has been floor, roof and wished
the columns were not there like seen in the Sumo
stadium. In the West, there has been a long tradition

recommending certain kind of wall. You must obey
the rule of the wall. But you can design something
individual behind them.

BELAVDIE, HAEZ EDOIZS TTE57Z0KME
WD > TZEMDIKEC DM DD TIH, TEN
WEREDIZNE D DO, HEDFRZ & EH B A AN
HBDITTITN, HEOSGIITS EEEHLEL
e GIER-> THZZS LTVWET, TIHD,
AUSHAIIC IR ZE> TV E T, —J7. THEDE
ZTTCIETDIEHHTH LTV BEERED £ D T
T\ ZOBEDF — L —IHE> TODRNEWIT TR,
TerHELLAVDIE. COBEOHRICHSEEE
KRS TEVENS L BV, BENFTXRTERET S
DTITHZOERTIZDUHBEND > T LTY)
MEN AR > T 5B,

14

Here are examples, two timber buildings built about
the same time. One Japanese Tokyo, the emphasis
entirely on the interior, a plan and the floor. Whereas
here in San Francisco, it is all to do with line, facade
and exterior. Complete contrasts. This sight might
have enormous indications of Ginza where you have
a small area occupying a visitor, by people from
different spatial perceptions.



UL 1 9 THACIEAE U & 5 7RIS /E S 7z ek
TIH, EllZz R TWiz/z< EEIEND b Zoric
BT 0hbo, ZLTAYTITHH3T EHNE
BREBRICRDET, —/, YT IRAaD
OHEEIIREN D > T, 7 7Y — R, [EHOmEAH -
T, ZIVRATIVT7=MINETERYUTHS, TD
2B NI AR ERLTWET, REE
DBELAVDE, WEOBEMENRZ Tz EIC,
FRCHRED B BRA TR, ARIOEZ SEE-TE
TIRPEOHICAS & IRFEDOEEIMOD X S 7ZFTNC E A
EAAYTIUTHADTHKRS, TI0IZEHORZ
MDDENDETERBHLELALKEULENASTL X
Do

Again, historically the most important drawing in
Japan has been a plan. And the great emphasis has
been on facade in the West.

HAT—HKYG Fa—F U7 FHKICED £
W, FNDEETIET L= 3 >, HIcED &
9o ZTTTCHLEVMNHTEET,

15

We'll move to city, of course this is probably best
known how Japanese cities are organised in area.
The sign here refers to area, not a line. The sign here
which is a line refers to a line and an organisation
is by street. What we are seeing is a repetition and
perceptions at many scales.

CHUSERT D AT —)Vidn-o iz & & T, KERlZHA
O T, OO THEBEMICHEZ 5N TV,
—J5. HNILz X 5754 TTHY, O DAHTDE
WTH->T, TTEOO\ED ENVS KU,
T, TR e, FEHOEERDL I (bx95)]
EVWSTYTEEDLLTONT, AlEARI—FEW
ITA U ERDLTVET, WS T ET, IO
HEBMOBENIH D FI,

16

If we combine architecture with a site with town what
we have is areas within areas all the way down from
Tatami to Cho/Machi.

FelF EBEFIDNDIRE > Tegt VT R TR 5 72D T
I, TNERTWEL & BEROY A XDED
AT —IVINSRKD AT —)b, F U THED A —)bh
[ U & 2 I ANTIC IR - THNEE Z ThkE S
TV,

17

Add to this, there has been a tendency in Japan which
is also reinforced the areal notion to reform landscape
to construct landscape, in other words, to construct
flat areas upon which buildings have been replaced by
buildings. They are like furniture. This still, the image
continues.

ZOUTINA T, BERZ1ES & Il ZE> TZ I
FKEDXSICFKEEL LWV HENH O EI, HIH
REHIOIERD K ST, IKFHZEIES> TV TEW
5 OMHARDBEEDIED T,

18

And again, a drawing which is very common in
Japanese history has been ????INAUDIBLE. Today
we might call it volumetric. The one which was
continually put before my eyes as a child was the
perspective drawing.

NI EDIZS DHADIET, 2EDRY 2 —LH
DOOODRTUVRERRTHANTOE T, FTOEFEDIE
FIR=ANENTWOTHICHICLTeh> Ty =7
DM TWVB, FEEHE NS TEDHB LD
BEOHHD ET,

19

We shouldn't against this ??? ground. We shouldn’t
be surprised by so many signs in Japan on the ground.
Perhaps there are less in Ginza than the most other
parts and that maybe its part Western character.

HATIRICNAWAGY A VD5 T L2 ER LK
U7co TNBETEKRT, RISHT 2 EEAGEVD
[QESARVAN

(RS54 K 59]

7
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Similarly there is a great tendency in a long tendency
here to construct ground in the former buildings

precious of the space. It is actually part of the cultural
perception. The preoccupation in the West has been
much to do with a line in the buildings, line in the
street and these are written into ??? elevations.

INZHTWETE b, HRIIATHIERO X 575 %
DZE> T EICWZEIED L WSRRTTMN, THUk
LTV BREE AL T RS RN END
TERITIREL, TL—YEWVWHIEZHTI, B
RO FicFfzfmhzEfEA T, TL—EWVWSHE
DE Z TR 5 TRV, AR,
NEST VT THDEVD e TidEl,
HHRDIZA BB E VS HiATT. e ) 27 75#%E
ZJT Ty TNWEEEDE Z 5 TR0,
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These to me are of the best certain character of all
have been talking about ??INAUDIBLE only get this
map in the West which is a map drawn with letters in
lines. And this in Japan which is drawn in area with
vertical and horizontal rising, it is a summary. But the
thing that really confirms to me that the difference as
such is that a bar cord which was made in America
and a QR cord which was made in Japan.

FIIICINDPRMLU TN B EBNETH, AHlE
DOXFTZT IV 7Ny FTY Z7ICENTOTHS
MZSHT %, HNEZEZH TV TE M Z S
I%, THUIN—T—FE& QR I—RDEVICEHH
TWTC, HARWERE D EPEHERNRE DDLICIZ D
EC

The really interesting thing to me is that this is very
inefficient. If you break one small part of this, the
whole thing collapses. You take a small piece out of
this and the 90% of the information is retained. And
this to me reflects very much the nature and the
structure of Japanese cities.

IN—TO—ROEEIEH S 1 7P LEZTLE >
720958, IZIFHEEEL o TLE D, HMN
FELLTLEVE T, QR I— Rig—3ZmiE L T
EZNLNDE LT IUSKIRE L %, THUTE I
HARDHH L PEEDERH OEWERD L TNT, &
YR—=FV Ty FIZPEEOERTIE. H BTN
N5 & EOMEDNEEL X I, HADHAMIX
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ISy FIT—THNCHHES 5 T L TETHMEGEL T
LRAET 2 L5 Ko7, #HOMEDEW7ZRKD
LTWET,
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Next few slides we'll run through right quickly
because we watched it. But [ think it is important to
emphasise the bicultural nature of Japanese history it
has an impact on Chinese and Japanese. This comes
out every walk of life, religion Buddhism and Shinto,
language On and Kun, Kanji and Kana in script and
almost every aspect of life. This was a very good
preparation for coming of the West.

CCCHHEICBEOWET S &, HEEHAR, HA
WEERENSVWANAREDZFEATEE L, &
WO ZET, NIV F v —, 2DDH)VF ¥ —N
HEL TS, (LA NE, ik LallFid. BT
Ein, THOWVSTEE DI TE> TIHEL T
BT EHHAD 1 DORETT,
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In architecture, even the building which we think of
quintessentially Japanese, in fact, is a blatant mix of
Japanese and Chinese.

RIS SR 75 BESF & TP ERRER 7 & HAHY 75
DIV I ATNT VAL STEENTVET,
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This is seen in the Meiji period with the buildings for
an instance of Western exterior, Japanese interior
and also a placement of building using a roof as a
constructing ground.

CNE TRRICH IRIARRICE TS NZ@WI T, 8
FEOBZE > TVETH, HICAS EHZELNH -T2
DTNz, FIciT< &R EICHARBEN
Fo TN, TS L—22E>TFD FICHA
HEEDES TV 5, T 909 HARDEE L FHrEDE:
LDy 7 ANHBLIEENTETVET,

SOEEL . SHANT S HEENT. WANAK
XAEWASTEC, ThEEDEIIIZITIANT
Fo TV EWVIEE X LTVET,
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It's continued. This is a massive Western European

exquisite woodwork within and you have an interior
which is divided down the middle Japanese and the
Western.

CHUIHIPE EMESENTZT ) S— T, )b 2
VL WIS T BEEERD AR A VT >
THATESNIOEREAIDT 78— T, JEHIC
PEIFAN RO EA LXK IH, HICAS EARD
CEAFBOLNTOTEDHEND D, & THilHIZ
AROMENTZ LT TIFRICHANTY, 2905
PEEDEEZ & > T NRITIEHADEEND 5 £ 5
SV TABEMN . - e e
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These previously shown a mix of very different
things and I think it is a common practice in Japan to
make wholes of identifiable parts, from identifiable
independent parts, like an independent staircase in my
book I used an example of arcade, where the arcade
structure is independent buildings besides here you
can have additional stores and within the independent
pieces.

Rzl bbb X3, HARTIERZEFNZNOD
WAL U728 OWMEX 2D TI M, TNz b B HHA.
TL—LDORTESTHIFB . ZNH 1 DOF—
BEFbES, TIhDL, 7—7—FKhdb->T, T
EBIEIFREINTINT TOND T, TEHET—T—
REWS EDTeEEDERTS, Hi—FxlE5, 1
DU EDINTNTIZEDTZINE., HAMTHHAT
Lo TEFNH—EE L 1285 LW EHAE A
DETIEZE > TVET, ZNHEIIC [/ Tl
KO | OFFE XL LTI,
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The Shinto landscape, [ think, is important in terms of
spatial perception. Because what you have is millions
of gods, large and small, national and regional,
living in the natural built and built environment in
the almost even-scattered across the country. It's in
decentred and non-hierarchical setting. Again, like a
QR cord is like Japanese cities.

MEDEZTT. TV FAT—=TDEZFTHKEE
BENDHBDTIFIZOD. DED. J\EIM (PHBX
ATOMH), HERNE ZICTEWVD, HRDED
DNANAEFTNCVE T, THUIL T )LF—DH

5D TIEEL, TNENHFEL TV AIREEDHA
DFRRICHT HEZTTTT, THUIQR I— R EJH
UT. 2kDORFRFN1 DO 2RO LTNE
T, ZVENTEREDKD > TV 5, ZDOXK
IS, EENR—=A L LTy RAF—7, s

WO DEEICT, ETh—ENENTE kD 7+
VT 4 3B BEERENS L VS IHHAE S > T
BORHADETT T,
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In the beginning we come back to the image and
move straight onto the Japanese city. At first signs,
many images are collage and I think the sign has
been so important over the building here because it
is so graphic, it has those pictorial origins, it has all
flexibility we have been talking about.

COROTHRTWEELSEHARANTE T v EEVE
I 1DHID [Tz LWHHEE] EFRUT. WA
WART EMT TICHEEENTOT, HUDBy7 e
ZEOTHEDIF TR, ENdElE>Th
HBHED AV T 4 —IMRINT VB, TOEKT
. CTHUIIERICHAN X T2 G bDENT
BB EFESABENDD FE A, XTLEEN
WEEIFEDTENINE, EWH T ETT, 957
L. TOVIYAUEESTFSTHL DL, 5H
DI Z OV T ENH B EBEVET,

Again, Ashihara says Japanese cities are more content
than form. The Western cities are more form. And the
content for him was signs and that was good.

FIRAEDOARDIEZMNC, HAROEHIZNAMIC U
TTL %, NEDWTS EABZEDTH- T, TERER
FERTLLENE LD TRV, KYkoidar s
VIDIFSEEENINTVE XS TY, TORMNE
bITEEZFINVHTET, X EAYA VAT

2 ADEIEE
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TEIH TNUIPREZHE L TOE DT TR,
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When [ talk about Japanese cities and given all
the comments I've made including those of Shinto
landscape, I see no clear centre. I see tall and short
across very wide areas and Melbourne, which is a city
I have lived in, in fact, all Australian cities you see a
very clear centre standing tall and highly centralised.

FOHEROEH O, 7T —y EIES T >
T, BVEmsEVWEmsEEFELTEIhict Y
=B HOIFTIFER HFLTHD > TN5,
TE ARV T, )b b EiFd - & AR
JWANFEATELENT, SREHARICT DBENETL
Tz, AXIVRIVEHUO D > TE T TZ T
MO REEDNH 5 VS, DD TOHILEEZE S
TVWET, TUHHARDEST & IRFEDA T DR E
BT,

Ginza might be a centre of it but it is also part of a
large land.

SRR - SUEDOHO TS, TN REOEIED
HIUCRK DT> TV A T EEENEnE S Liznhe
WS T ET, RO AT L7ZEZ TN T ENK
g9,
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If you have a radial city which for instance Australian
cities are, it means that all things are concentrated and
centred the radial structure. Whereas if you have a
more grid-like structure which is areal and Nagoya is
a very good example, what you have is an alternating
tall and low, tall and low building across the city.
There has been a tendency to form superblocks.

PP S L TN T, #HOEE > TV
HANEL > TVET, FIHAROETZREL
TWTHMNICIED S TWT, FOHDA—IN\—T
0w, THIEEHBTIH, ZOHRTIEAMIN
(MD)W EWNYINTET, FITRDSHLVN
SV ET > TA—\—T v 7 EFENTL 3
EWVSEAND D T
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The history of superblocks is long here starting with
copying Chinese cities which were superblocks and
continued through the water city and you see it
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today including in Tokyo, especially in the post Kanto
earthquake and some of the superblocks are very
clear with high buildings around edge almost villages
like boulders in the middle.

CDRA—=)N=T w7 W EZ L, TR
MWodHDET, FLHITEZE WS HEOHTIZ &
LITIED L LM, ZRUd 7oy 77Z2{EoTVWEL
770 TNZHNREN I — LU TILAI/ED F L,
ZFLUTEHRRKEKRDD EDIETITH, 22 Thid-o
FTODEZEISVSEDNATHNE T, BIfEE T S
RO THRTWEL &, 2070y 7 DFEFICM Tz
WA D > THICRDEMINTI 22T 4 —D &K
IRLONDH B, THUFEIICOME, skl 7
HEESBEWVD BTN S,
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This is simply my diagram, probably the best known
of any drawing [ have ever done which shows a
typical superblock with the intricate centre and the
wide broad edges and tall buildings around edge. Now
Ginza would not be, well, Ginza certainly has some
elements.

CHUIA—3—T 8y I 7RI L8 DTN, K
FUVEDICHDN TV S T OIS DV T IR ENE)
T, HINEWEYID A>TV %, SEET IV
NONH-THICAS EHAT DX S ERHEMN
EDNH B ENIRERDNRLENE T,

Superblock is an area, supergrid is areal thinking
CHUIHNGEEETHH LV TENEAXT,
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With my students, I have done studies of several
superblocks, [ am not going to explain as we don't
have a lot of time, but this is one, Gokiso in Nagoya.

CNIHEEOMEM (TEF) LWHAT, ZTD
HEAMNE > E D RA T,
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[ round it up very quickly through the essential
structure in these blocks. This is applicable to Ginza.
You have the wide cross-city global roads that connect
one place to a wider area of the city.

X9, KEVARMI—=FDH-> T, ThETa—N



JUE— R EIER L, DI TIE IS D A4
hDT L—LERHET,
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There is what I call not local roads but they do
connect a superblock next to a superblock so they call
glocal streets. So this is a next level of connection but
usually quite narrow streets.

CDEO Ty 7 DEITFEIB VDA —)b
D, HEODILLFEW, HLEFZWVEDTY, TN
ra— Nk a—ilEEE T a— L LG
7,
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Then you have your intra local roads which touch the
edge.

ZFLT, coa—Hb- A bo70y 705D
Ty VSO > THED DL SNSRI —
JWODOA Y —F, B—HIVAR)—KFTT,
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And you have very local streets which do not even

touch the edge and it might resemble those Maki's
“Oku”

Z LU THEIC, THUIHDONEDOIDICE L TV
WL BV TNEW, 7T A RX— MIITVER
MTETWVWT, TOVIFTNCHETIADNS TH] &
W AR—AMTETNEET,

These glocal streets is usually a Shotengai

COERAGENZESD T TO—H)VA MY — MAVKIAR
JEHEIC 7R > TN WS OMBRITY,

BLETOES
I3 | DHELAY

ERBEOEA & FE0SHE RIS
TAAFAT  A—ARANFr—EQHUDEY

M 5 3HE(1977-19954F ) - .

i i ORBHEN L LTORE R e

EHERL- RREERR S, EHEYF—) EREBEARE - HTFTHYIVEH

bl 5 4 E9(1996-2010% )

B =X OHE/ - Bk

T, ERRRES, RIS

> MERY IO ATH—IA
BYRFEHE A5—FurBER

PSS S HR(201E-HRE ) HEAREHOWEY
RPN
(RS- K 10]
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Ginza. I'm not going to theory, just saying my
comments on the structure of city are derived from a
whole lot of prominent theorists.

CTNHEDT EIFNANARESHOMERFRIC K > T
ANAIEN B TEREENTVE T,
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[ would just like to make a few comments on Ginza.

CNETHRNINANAEZ TEHADOETHTY
M. FUCEDWTEREICDWTRADHISRZ 555 L
Lz EWE T,
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I might just add one other part of my experience.
People know me for my books on Japan and Hong
Kong. But in fact I had a long period of experience as a
consultant on Hobart Waterfront. And these are some
of the reports of which [ was either author or co-
author. They go from 1991 to all the reports together
more than this. Two of them are very important
reports, this one which established an urban design
framework for the state capital Hobart and it has a
very historical waterfront. Out of this report came
in an urban design advisory group and [ became a
member of this. And it is very similar to the Ginza
council because we consult with developers about
respective projects. So I am very understanding and
sympathetic to the process of consultation. I know
how difficult it is.

CHUIFRN—F - TxF—HZ—TJarrenor4—X
;S V7 OFEREEIT TN, HEFZTTTT R
NAYP—=ZEINT, EVHFBN=FDT7 =Y T
YA NCOWTHRELR T > TWVWE Lz, TTTWL
OWLR—FZ2HE, £ KYEDIF200 4
FEDLR—=KT, ZTTT =N\ THFAL DT L—
LT—=07iRDE L, 7 RN — - F)—"
LT Ray = arvihr—ra e L TE
T, WEOEHOIL OEFEENTHA U=t vo
TEIEE EIEEISENWC R H> TET, TOHLE
HERHEHBLTWAEEE>TLEEVE L, HD
NeEHTENVET,

One thing I know from these experiences, we cannot
achieve anything in short time. I was with this process

11
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for 16 years.

ULETEADT LIX, AVIEITIETERWVEN
9T ETTREEZENF TR TN E B 7215500,
1 6EMNT TR TCEENSTETT, #HDOLD
Ha—hhy P TR TN T EIETERND,
MZMTTCoL DR TV BRENRDH S EWNS T
&ET9,
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Now just touching on Ginza history as I really think
it is important thing. When “Bricktown” was built in
Ginza, it was an amazing appearance. It was a line
culture or line culture-like building typologies cutting
through an area culture.

REDREREZVE ENTHB L, MEENETHD
¥9, TNIEFEOLTHZTA Y « HIVF v —
T, ZNHAENZEDZ 1y F LTV TEBNT
EWVH T LT, TNIIEFICEETY,
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[t was this emphasis on facade and of course the
facade and sign against the volumetric idea and the
plan culture. It was a real clash and it was hard to
appreciate on what impact must have been from
today.

TOVo TRV, HREFENEE>TVS
ARG TS DIV F v —, FHEDAIVF ¥ —T,
ZV ZT7OIVF v —Z2M AT 2D T, 2
TTEODODENDMELCTLERY, KLETSC &
EEEL Do Tz,
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It's not surprising that things didn't happen quickly.
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Tatami mats appeared in amazingly building and
advertisement and traditions appeared on buildings
and for a long time it looked rather tatty, not like
these models constructed in various places.

FEEIDEEDIC Lo T, TG 720N E
TIv AL TWolz, 1D LY HOEYIOHIC
BOEEMNTERD ., INENEYNCENTL %, £
9 0o THINE HARRSERTHMWIEATZ AT U Y 7 2
T VOHFICEH LT, TIDWOHRRUTHRSZ XS
ARy </ QL YA SNV Fal
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If you take those theorists who appeared on the
last few slides, you will conclude that real reason of
Ginza's success was not so much with buildings on
the images but the fact it was between the first station
or important station in Tokyo and Nihonbashi which
is a traditional centre. In other words, if we squeezed
between inaccessible areas, water one side and then
the former Palace, the imperial Palace on the other
side. So it was, you might say, it couldn't fail simply
because of its position, not because of its buildings.

RRNZEZEZTHDB & BRICDIRD > TV 2 HiE.
PEVED & DIERD—F A > TR DG & HAKE 2 &
SE& O CHICRENDD E L, Z0Oar— 3
Ve, HHCEREMND D, LMK TIXTHHD
NTWTILENB T ENTE >z, TDORI V3
VT EZD L, BEITEI VST E 22T
ANDDEDLB T 721350 Z VI IRMICH D
F L7z,
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From these Western beginnings, from the position
of city, of course, Ginza and particularly Ginza Street
have developed as a very powerful line culture
phenomenon within Japan. I mean it's iconic within
Japan to the world.

TIHOWVIIRADSEEMNE DX S Ick> T Th
LWV b IEFICHERNY =7 R AV F v —, PEED
TIIVF ¥ =22 F ANT, TNZ2E TN, JEH
A== T LW —RE UCIREBIERELEL
Teo FlZ ELCROBEE T, HAEGNANA AV F v —T
Holz0, WHEDEDEZIAND LV T EehdH
DEITHE, IWEIEZOEMMEN S5 T 5215k
moize WHEED) Z7 )V F ¥ —72C T 1 HZ
FANTHOSHBIIREL TV o780, JERIC



A== IR Z -85 TWVET,
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[ think nothing shows up more clearly the clash of
the dual cultures than the Ginza map where you do
have the strong linear streets within an areal division
and official areal division INAUDIBLE. It's amazing
that the map have survived and given the numerous
attempts at various times in history to establish
street names, all street names, especially during the
American occupation. But it really highlights the two
cultures.

CNZRTETERHNIZERE S DIE. EAICHR
NTCWBIREED . FAED IE XTSIV =75 A b
V= hZ2AEHRLTOEIH, — iz ATl
E. 1 TEPSSTHERTEDILTHD LI
MELTOTHMKDZ>TWET, FHEDY =7
BEZTEAADIY 7, HNEEZTMHELT
W5 ZOMKIZED L TVERT, TNAREE
DETCELBLLANETATT,
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[ don't know how many of you have read Mizumura,
one of your novelists and she is also a cultural critic.
This book had been an influence on me. She saw
English as a universal language and Japanese as
a national language. A universal language means
something like Latin words in Europe, like Chinese in
Japan, it was the international language and Japanese
is a national language. She explains very clearly
how this leads to national language being brought
off as somehow inferior and even the ideas which
are expressed in a national language are inferior to
the international ones. There are even theories, of
course made in the west, to suggest that Japanese
script is not a full writing system. To me, this parallels
design because Western design theory and models
constitute a dominant system and others are viewed
as a national. We have this dualism and conflicts
being played out in Ginza between international and
national.

IKNZEHEAD THAGENCU S LX) &S, H
ARFEL TO—NVDFETHBHHFBEL VI FiEE X
BIEDWTDORTIMN, TORTHHFEDT T 7%
N—R & UTeFGENWEPEBGFEIC R > TW\Wb, Z
TUTH L THAREBRIENDO BT — NIV EEO S
FBE L UNE R 7 TiEidN5, TN HWHGE

EHAGEDBWVAD O XIH, HADFHEICZ-T
WL &, SERBHAERN—RICULIEEATELDN
TXIZEBEZITNZE SV MFGE RO b & W%
TiEL7E>TLE 2, &, FFENEMUBICIEZ>T
LES B vEs, cNETY AU TEREILT
ETY, fefe, Ta b, miEDHFET B EVSE
ZFTDO TR, ZHUIRLTEBSMMIELL
TELHDEESTVS, EE5MNETED
SDGHN, EWVHDTIFEL, WHRDIIDEN
HTENEZBENS, FHICHATIE., 9057 =
TIVIEHIVF ¥ —2ZFANTETNBDT, 9
Wo 2l ENBHBHTLE D, THUTEK ITIRENHE
LTWABIEENSDRKE AN E HARDIE Db
D2DOEEDXIICEDLERIZMEVSITLEETE
BN HZTL X D,
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This situation in design is illustrated in the “Monocle”,
livable city ranking last year and Tokyo came tops.
These are the images which were on the double-
page spread to show Tokyo. Many are embedded in
Ginza or Ginza-type images. They are very Western
and there is not much that Japanese there conflict
between.

MMonocle (£/ 7)) L5 HMigEN—HEE, tHF
T—FEADTWVHE EWVD T & THRED b T3
BNFE LD, ZORDOA A=Y L ThiFoNnTz
BHETY, CNZERZE, EBE60E0S5 L HAR
EWVI XD LDLX, EXVAELDLA
x> TLE->TWVS, TR S HARDE:
ARG EELTBHE, TEEDANCBEDHMN S Bk
DEARTE, ZLCAHREVIDE, THIVHUZT
BEZTHRMENTNBARICASTLES T
%95
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Very often you get Japanese concepts or Japanese
practices here that are later adopted in the West but
are abandoned here for the Western INAUDIBLE.
One example is Mondermann a Dutch engineer who
suggested that we have mix citizen cars and drivers
actually become more responsible. This is an example
of his work. Even the smallest streets in Europe have
sidewalks which of course exaggerates perspective.
But this situation is one perhaps not as relevant,
nevertheless this is a situation that has existed in
japan for decades.

13
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DR TWIZEL & BARTH - IZWhiric
BHENEHAINT, THOHARTEZNDENT
WoTLES EVH T i TVET, a2l
COBEHDEHIC, HATIEWBIRA FOEHD X
INEBENEE ADHFZELTWABIRETT, &TA
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T TIMSE, TOTA UHEHEI NS £73— AR
T4 7880 LRI ND VS Y =T LT
T, TAUSHAN IR I—w  RDOEDEFETE > 720
TIM, BBHFAYN FFTUHN?) DHARDE
ZISALESEVWS T T, BEAHDEEIZE
ENDHIFELTVETH, chuda—a vtk
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DLEEL TV 5,
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Here in Ginza, you have retained flat floors. In the very
small streets, there are a lot of medium size streets
which have been made with sidewalks and with very
accentuated and perspective compositions. I really
wonder about Western presences. The question is
presences.

CHUTIRETIT, EOBEDKXIICHEDEBA
EIN—ART T4 TIWASTWVWET, HRIDX S I,
FCHVDED TIWBEMELNT VS, THUE
HHZE L T02bircidiad . AYICHADETTO
WEHELT, WhIFEEOHE OIS bDa—%=1L
TV TWVWVEDTZA I EWVS FEORT T T
9o HRITIWKIBEET D LWV KEWH - 720Ir T,
ZoV ol e TNHhELDEHTE S —ERES
NTOHNDO T EWVDEWVS RETT,
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On advertising, rather than commenting on Ginza, I

[R5 F 20]
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see a parallel in Kyoto. These are two pictures from
newspaper 2015 and 2007. Kyoto is very proud
that they now have no animated signs at this district
and no rooftop signs. It's been a 60% of reduction
inside. But I ask “Is it an improvement?” Again, this
is a question that this is a of course part of Japanese
tradition.

CHUIHESTY, SREEE Z BRI HE R T LT
HTnw e, ERIAN20 1 5ETHRAIMN2 00 74
TT. 8FEDHWEIC, HIETELRFILERIA
5L LT, BHEHRZ LA E L, HHDED
XICEDLOE LIz, TNEEHINTE >k
ERBMAEEEBEAAHDETH, —H oIV
T ADRZHARDALDFNTIE Y A > HVEY) DF%E
iR XAENT o e H D FE Uiz, 0o bz
EZDE, FOXSICENDICEELTCLE ST
ABIZKODIEA S D ENS FIEOERT DT S D
£9, TNHX I EMEHEZ M E B S IR
DFPA 2 TT, EADOLSITE>TLE > TAY
ICXKVDNESIMEWVS T,
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Earlier [ was talking about a superblock. I really don't
have time to explain but I just conclude it. I couldn’t
help myself but toy with Ginza as a superblock.

CHUIME E BBV eRWe =Y g V7 8ERET
RO TWVEENWT, TERIEND TT,

The only thing I'll comment on here is that [ think

beyond the present Ginza area here. The important
thing is I talked about Shotengai passing through
a superblock and here I think the central Chuo-
dori is in fact the very sophisticated, very large
scale international iconic shopping street within a
superblock.

FTTOR—/=T 1y ZOHFICHYGED GRUVA
B0 ET, TN ZT BRI 5, A—/3—
Ty 7xEELGED T, FNHIEFIC K S RIS
BENENWIDED & LTHHINCH 5 LD
TEM, FTERELTHDET,
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Here are your Glocal roads or streets which join
superblocks.
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Here are your Local streets. It really is quite complex.
I'll just move to the next one. Here is your former
boundary which comes with the express way exceeds

ZOMNED &—FEIC ANT T D, ZUTIKDH D |
ZFO FICEEERND D £, A BIFEER T Z
RN TTN, I OREIINE—FEICILN > T
WO TWb, ZOMED—ENREIZEVS T EE
HHETT, TOVOIRIGEEZ ST EERNETT,
EZHICIB DNz Cldx{ . S e DRERE —
FCEZTN T EL, THVIEERL TN &
K< bhbEd,

streets. INAUDIBLE

HAHRHIDOA N — 2T A 3Bl LTH, 4
E DRIG5> TWET DT, ZEZ 08N H
B5TLEI,
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That is very interesting that the underground streets
are put in where the connections between superblocks
and districts are most difficult. One thing I would
like to say is that I didn't draw very small lanes in my
diagram but more private ones. I found someone who
had surveyed streets and of course, there are many.
The most interesting thing is that where these seem
to occur is where there are barriers to all of it and any
areas around. What I'm trying to say is that there is a
relationship between the nature of superblocks and
the structures of Ginza. I think that more work could
be done to understand that and this is only a first
sketch.

[R5 K 09]

Kobayashi sensei asked a question. INAUDIBLE

Yes, you are more likely to get ?7? where connections

s dH MT, SR MO & IERICD
T TCHNTCaAxrrya V2o T0Ed, BEHL
A00iF. 7T THS THOHMNCH 2 K 5 ICEEHIA
e EADHD ET, BHIE TIIRZIAD TRV D
TN BHOKLSEEDIE 7T THSTHZRS L.
Te & AXEBUERTEZR ENV TN EAH B
DT, T 50 o TenlE ENRNSHI EsiA FE
L7eDTIREND, TN EDRME LR T T,
ZOXIICAHRNCHEL TV LWV DL ETH
AESUET, BAIIRED Z 13 K <HID KRADN
BTHL90%? 2?2 TIERND,

58

[ think that small lanes are such important part
of Ginza. In danger of being lost one of Japanese
culture?? History??? streets ??? Western
---INAUDIBLE

DX O FEHIIIEFICEET, S5 L TERERAR
J—h, KRERBYEL T =7 75E 2 )7H%E
WD TIM, ZFDEMH > TIEFIC HARNRm
FARDIZDIC & BEHNIIIEFITARYI T,

59

In the all literature I have read, everyone says, it
seems to describe Ginza has been recovered spot. I
was very surprised by the fact that the main part of
Ginza was an island. And actual building as it so often,
the case in superblock rose across the top of a small

SR LT, ARIOTTRRROHIX 2 E1a
TRTHDZB L, ILFHIEEVOIFNCEND> T, 7
NWFE3ITEHNS 7T THETHL BWVX TOEM
EUSTEO—HLTVWET, HIED IZZNDIEE
2o TzDTidinh, HEERDIE S 133, AL
O TIN, oV o EREEREDLE T,
COMEDIFTTICH > THRBINEHED TH-oL,
TN OO DR ZIF T, MIRE DL AV —7%
BT ITRTNB ENSIERICEE LAVWEHED
RAINE Lz,
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62

[ am going to read these but what I'm also said is
more people are seeking a convenient urban living
for all of these reasons. It does strikes me that Ginza
seems to be rather lacking in housing, like many cities
are trying to bring housing back or residential back
into the commercial area. I just wonder about the
problem.

PRZFET LI L LB TVIEEEXETHN, R
AV HME TORoTRTWL &, HAFDEH T
#HIfFL &S T e, HGRBIMT Wz AT D
MR TETEL LWL D LI, WET
RUFTWBEEZDINT Y 2 TIaDTIEIRODY,
FHICET T EAE LWL, ZNDETHOERIC DR
MBHDIFTITH, ZI V07T EZIREICDONTE
AIREMED D 2 D TIEIn D, HROERHOWIFRIC H
BEINT, BHICADRES TETHEADITB X7
BATOL M2 222 (HEWOAAD) s T
MWE S 1 DOREEEE T,

63

[ think what I highlighted that Japanese, there are two
cultures, it's bi-culture in Japan and there are very
different spatial concepts and these are seen perhaps
more clearly in Ginza's history and in Ginza’s most
other places. I do ask a very big question is Ginza now
erring on the side of the international to marginalise
the Japanese when in fact both are important to
distinguish.

KU LIRIEEDLFELTVB LI, N1 H
IWF v —E5 T ET, HFED D WVIEHARLTEE,
WEIT X SICHARDOFTZENZZIT AN T ETIEE
IR L B E Z ORI TV BT,
IR OG22 Z T2, SRS L
T, A==, fifEE VTR0, EH0NH 5K
INIEDT 5NBDH, THUIHARDA)IVF ¥ —
ZESTETC, LOBEFELDODHWIETIEENTE
TeHNTFr—12LdBL, E30Vo728EDEDN,

---.Thank you------ INAUDIBLE
HOMES TE VX LT, INTHHDBEIZN S

TEABAD EETWIEE, 5IE RN TRIE U 7ok
MTENUIERNET,
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2. )\RILFTa0 RXPhv>3>

R E538H0MNeS T8 VWELE, TDOHEN
M & OXFEOI THED TV 2 EE T, BFIT
DBEL LIS IKIVT 4 Ay yarybkhHoFEd
M BOATEBHEELTWEREE, ZOHLTE
JFREICE DT Ebic LIz BnE
ED

IR FAZ B DT RN =& LTI RTD
Kz TEICTR S TOWBHET, FRFEDBERCE
HolekHTA DT LB ETHANMATELN
DT, TOXIBRTEEZFTHTHFELWIEREITN
FeRWET,

IR SHEBEEVEENT, ABWSHTY IV
VHENHADERTICEREMEL Uo< b LEL
2o REFGESHTWIZIZWEDOTIH, 207
f\%ﬁbaﬁhﬁ?OOO(%g®tb%%mb
ARA)) HEWSH T LT,
Ze, THUR, #iiEE HABDH W TZ LD &Tﬁ
ERTF B 2G>z, FNDHEEHNCIZD F
DE|EHDBNTHICES>TVD, FI VS TZERT
WEPEFEE HARE DlliiZe £ 50> TEE TV e
WO T EERIEIE T 5 0FESS6VWEZATEREND

Baile ol e BVET, Fizbid 1 0FEL 50T D
EHOL DEEDOHT, WHEOHED LIREDOHICA S
oD, BHEZH T, ES50V I 5D ITEREDHEN
R & —REIICERN T LA G JERRDH BT
TEDEVNHITEETHEEZTEE LIz, FD7%
WT. BEIL—ILEWV S EDZE> TERFICHH
DRFTUVNEHETHBRA LK EBLTERDT
T9, SHIEW OB LTWwWT S -
WET,

1 DIV F v+ —FDEDDIFETY, HNRHE
Tt O TVAHIRME, ZNH 5 EICIRFEED TITH
MR ERE S > TV S, R ERN HAR
eI BHE, TNESHEOET, SHBROBIEICED
XA L, ZOMEZEFHE L&D TWOIE KW
DM FRIC U TIREDOH THIFEMNE E 5 A
HIZHA TS EAICH D £9, TH, HIABK
CTWHoLlbEED, ol ALK
ETERUIIZEE>TVET, HEIIITEATZAE
ZTWOTLESTVET, E0D .59 Il
FHMHLTC, LT, HEVES> TWHIFIE XKL e
VI T AWz ERNET,

Extremely difficult. The thing about the small alley, it

has a function as a short cut and an activity place and
it may also have a Japanese character. The small alley
aspect or the functional aspect of being a short cut or
a street can be managed a little more easily than the
Japanese character because you can talk to developers
in terms of arcades or facade within a development.
But the Japanese character is much much more
difficult. And I am not actually sure that you can
prescribe it. I think it is important to differentiate the
functional from the cultural. But even out shorts 7?7?77
within blocks or alley ways or, perhaps alley ways is
not good term but an arcade or whatever through
street, that is an important thing itself. Because if you
have big blocks within the city, they tend to become
internalized and that is bad for the city. So even before
Japanese character you need a movement, you need
short cuts, you need connections, that's the word, you
need connections, through blocks. The blocks must
not become too large. But the Japanese one is, I think,
far far harder. You can only discuss problems you
may or may not succeed. One thing that impresses
me about the Ginza’s structure here is the willingness
to discuss and negotiate of problems. I think that's
impressive. And the fact that it is all on a, mostly on a
sort of voluntary basis is really impressive.

BHOX SR DIFETHEAEL LTETERYIT,
mEE LCEDIRTENS, HBNNEZFTTDT
TAET Vo ERHDET, THUIIEFIC
OHORTNCTETT, ZIVIKREREFL X
2ETBHE5, TNEEH LN & TIEEV, D
F 0, BFFTBHHFICC IR /ES> TL 7280,
T —REESTLREEY, HBNNET—7—FR
TEO T IEEEIVE T 4 Ny ) S—FEEF L5z
LTE>TLEZRBOWVDOTY, HEREMICIZZNUE
CHEL I3xv, FHUZEHEL {I3RnT ke
ERWEITH (5B, HAPE LY, TR LW
R EWVD & BBHIDE 5 TV ADAE
TEDOSED K 5 75 HARR MR & o 72 & ODVESHE
DHICE L EFHNTETZ, ZHV o fza—H)iax
B2 N> TNT, TNETAS &35
L. FNEEIROTEEXOMNIIIEFITHE L WEET
T, EIZNOBEREL BIRL TWT E T X THEEE
TEZETHUENE WS HRE | EETHDLE LN
DT UFHEDE>THFLIFIRETT, UhEE,
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ZIONo el eEZ T, U THREIZ T 2B
NEZNTVONDIZE NS T ETRREVEWVS EE
FEWEREEE LR, b sax sy g v KRY)
Ty DETTN EVSTEEICESTETEKR
Yac LT, EHuED @D Z2DORITFTERL
DTY o ZIVDEKRT . HODHZ 74 T 14—,
et b EoHTaxrva vekbiknkHic
TB5ENITENERMENTVET, Fidd & T
B EESTOTIN, 20N TIREIZEIAL
B THBHE LAV L TR LENS E DD
LTV, ZREEFNICRO->TWB NS T b
JEFICEHRLET, DFED, ZHVHIEEEEHST
HLESTRAEDZIVI HAICE>TVTH &
BhEENTNBETAICHERRLET,

[ wouldn't like to see what I have seen happened in
Hong Kong where you may get a whole block or even
two blocks joining perhaps by bridges or underground
streets, where the inside of the block is super lively
and the particular part of streets outside have very
very few people or not at all. But you can go to the
next block in the city you can see quite crowded. The
design of whole blocks structures is really important.
And the establishment of connections through
perhaps more than one level is important.

HHL LThRyayz8FEd, FHIEHEEIZN
DIFTIH, 7y 7 e2hkZlRELZD 2D0D7
0y 772D CHHET %, TNIIRETEH R E
TWABZETIN, ZOEIICHEELEL TIEW
Fiznolk, T TREFFEOFITIES LLE
KIHBETWAUNE—HINCH S LB MNEE A
EFRIARIC IR > TV B, FICEHE [ ZAATHRD W
HESTLE D EWND DIE, MR RDHTZIE S D
Vo B o ERWHT DX, 506 T HOBEFEAEL
T BHRFCHE CRINCGELEDNIZDIZZDT & T
UTzo IRNTRBEHENZDT Ty 7 OHINT AR
NTV-o T, WEOEOHEIRT D TII RV E
WO BHELHDE Lz, SDOXIBBEENETEKR
YT, ES50oTHED EHORFE L 7 EE 50,
ZDRZEENTHIZNE RN T,

There are all sort of different strategies that can be
discussed. For instance, a big department store or
a big mall is very much dependent on what goes
on inside. Its entrances there’s nothing to stop for
instance very small commercial units lining the street
at street level which of course give very high rents
and activate a street and they do not detract from the

Copy right(C) #fD< D =i 2016 All rights reserved

activities inside. So perhaps you can have both.

HICKERE—IRT/IS— BB XIS, ZTh
MHP7ZT CREZDOTIH RS, FRaBIicmL Ty
BINEWBIEE DAL EZH T, @O LNIVTT
TAET B2 ALHEOICHTL % X5 5z
E%, HTHEZDTIZERL, BOICHLTEES
LWVD T EEEZTONENEWNIT RN,

FIIC6 THTIEZ WS T EZ2BMLL, &4
ETECEC, EARAT 7Y —FRWRATETH
FLTWBRETATIN, ZTORFEHEEBHEELET,

I'm not even sure that you have to have similar sized
units. In some ways, the smaller, the more lively the
city becomes. You've already got a big operation
within the building itself of the mall. So the idea of
many small and high rental places around the edge |
thought would have been attractive.

REVEEND S Eldbh>TWEDITTTH
5. WoZ/NEWRT—)L T, LY ZIVEGIERIC
EWDTNEWVWRT — )UK Y] > TWEEDSE, 7
NEREFHTZ VI DN 1 DDOAEENEE LTH B D
TlEEW0hy,

(Question about signage)

[ think actually you've got---. the cultural expression
or all the expression in sign form in the two cultures
is really very different. And the tradition here is very
different from the West. It's difficult to combine them.
I wonder if you don't really have to have different
values applying to different areas of the city. Let’s
face it. Chuo-dori had its origins in a form which was
totally different from the West or the rest of Ginza at
the time, quite different. [ know that there’s the great
desire to integrate but when you have things which
are so different maybe you have to have different
expressions in different places according to the
circumstances.

(Ginza street?)

Ginza Street is a unit clearly. I think it's a matter of
identifying units of the city which are capable of
taking different forms and you are never going to
get perfection as you said you are always talking
to people. So it's a matter of discussion, education
and dialog. But I think one has to have an idea of



what's appropriate for what place. And maybe there
are certain areas which are more strictly, if you like,
discussed than others.

[ think identifying what is appropriate for particular
areas is a vision in itself. I mean it's difficult because
you are playing with such different items, different
conceptions and the moment you mix them which is,
of course, Japanese tradition but it's not the industry
tradition. Not very satisfactory answer. Sorry. It's
difficult.

WE- 72D, T Eh#EE L1 ORIET
T, FHCIRESAD IS BT 501 id, WETHY A1
B THICNATND LT ATT, TOYA VI
HANEZEDTHS LWV BRENb b Lz, TN
EHHSTLED EHARNZE DR GE>TLE
Yo =TT, P—w kB &, TTIRIREES 5 H,
FETIE RO EWVS 52I1IEDET, 29958
EDXITAvzay ba—)LLTWH>725600
MEVWHI T eEBEELE L, THUIIFFICEHL
WEWS T EIEH>TWADTINEBREE LK
5, ZOEZIX FEFICHLVTTR o Te
Tllze BB Jziz. DEDIREETRAS EEDR
CTHIVDTIEEWVD, 2w 7 ARHIFEIKY)Z
. HARIREDETEED I v 7 AME S NI iz
BIEET DM, LWVWIBZAZ—FRmEDITS T
ENE L TEVWVDTIEIRWD,, SREEE D Offmid
PEPER HAICHENT T % WS i - 12l T,
TV ETED &, ME—IREEGED IZIEFICTE
FEED ThBH T L FHRER EBVE T, —7,
HARD@ED THBH T EEHET, VT REANDH

BLTTHAIREINENS T LT, FERICH LV E
WH T ETT,

Bk o &filo THIZWDIE, ST TV A ik
2L EHEFENDZDTITN, ZNDIDICEBED
FEEEE, DE0ELAEVDRNT, TOREA
DA hfifE 7 E> T T & DOFEAERDE
DARA MTDBENBEDTIEIZDOINENS K 5759D
FLTVWET, TNIHANZONE LNEEA
M. THOVI FHIERDRIZ LTy o)V b NS
H2EE570OMil>THET,

Things are always changed. So that has to be a review
and has to be an ongoing discussion. What I do things
from, this is very much western experience and
even where things are optional and for a discussion,
I do think that is the best way. I still think that any
point of time it is best to articulate some sort of
framework, some sort of preference, and now that
may not always be adherent to, and discussions may
even lead to something better than the people who
initiate the discussions that are thought of. I can think
of one instance [ will not give details but in Hobart
where I proposed a solution, the developer came
along and indeed built something quite different but
it conformed to the same principle it was something
I have not envisaged and of course that happens in
discussion and that is the advantage of discussion.
But I think one has to have some sort of articulate
framework to start with because it becomes a base
from which to enter into discussion as long as the
other party knows it is a discussion and not a rule.
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HOL 7 —N\TA DAY )T 7% LT
WAEN T, THEENEEZ THhE LNEBAN, &
NS T L—LT—T DX I8 DEENTEDN—
ADETTF 4 AhyyarkEAR—FEHET, Z
9B EICEST, HFAFEESIWVIR—XTD
FEEDMN T V) TICIE B, £ TIrL T, DXDEL
BT 4 ANy ardbEns03HE DLk
HWTHDFERAe T4 ANy aYORVER, H
BRICEBRL7=C & T, BHRAREZATWED -
TeETARNAYIR—DIEINT IV FHEENS
TOWVDITHA LIz, THOWVWIFFEZE LTz
EEDTERRAC, HIZFAUFHIABEIT LTS
EWOINo DT, 1272, REDES ., FRIE
ST Moo, DT, FEEZHAGTAZ N
ETHERYITYT, RIIDRN—RAEZELMAITHEL
THFTC, ZOIATTA Ay aryTHTEN
JEFCEFENIZT 4 A1y ¥ a A DENED T
B, TIAS, RETYA VIL—)L LTI
ThsbEe, V—UbLizks> kT bZzbEzb Lan
EZODONWERMIFES>TWE LD, 2N 11
BOT, TNEMNMERICLUCGERDREET ST N
KD TIEIm D,

EWVD T ET, WEBIERMES A TR o T
VIR BHDITTY,

MR E28H0MNES TEVE LIz, REAICEF
WMEANDREDDRBFEZ NI E TN EERNVE
T BIFENE AERT TS > —T, IREEHDOD
EEEDT RINAP—L LT 2004 FEDRNEHI KD
IREDEOE L OFREICH LT T RN AWiziz
WTWVWET,

HWE VI EARIENVAVWARC EEXLSD
Mo T35 AT, HROBHAOHT T NS E
SLTEBEVWLHENS T EICDWVWTIFRICY Y £ X
T4 DB LT EE Ui, BEARNRRE
&, At ns L, oS
DA & DEABIFRD L)V EDNAWNWA TN
BB > THEATH S DI TTH, b
RS e xiarfib=mE ke vs T & T
PR TWE T, BRBLUKIREE £ Xicznz, R
Oy RyFaaryBRri0Wiahicb TRzETAD
HOET, L LASIKIE->THBE, TTETHKS
&L ERIE=PErEE TR L. HAE O EE
TS DL TUTWVIT RV ENS ETAH
WS> TEC, ZOERICHADETOL DICHBF
% DNA Ml v s C B b E T, JEHICK
HEFHHC > TETWB S DI T, HAD
HHOLODDNAICDOWTEST-AEHFE D EL
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HOFEA, HIFEDBEHCH oI K DT, &N
ARTTATERLENIEEAVPFIAEDE
IV NEBEEZ - Tz LTVET, Z0%
FIREADHTE T, ZNHSHEI A, AT AN
HTEE L, 20 S/IMKENSEDRITH S
E—R— e =WV AN —ARY T IT
Ve EBRVEVWIEKEENTVET, TOHTHLE
DOEZIEFITIEREIC M LTV T, Rk
=L TRV E S oIS, TlEEI WS &C
ANEELIGHFELIZS XD EWS T EICED
DI CT, ZFORICETIVEHRODIFTT, EH50H
7z AR EA Oz E D miN s, MEDH
AIE AT ETIEBITIE N SULIIEH 7 7 IR
AT e REIFEZZET TR L TEWEF
TNDTTH, FREDSEDITEEZCDT T
SALEEHTIZEAEN 1960 FRL BEVETOD
PR RDA A—VIcE 5N TWVWATzdic, S5H
AKOHPTEHI>TVAT &, HRTERZ>TW»
% T & EMHERITITIEAI S N TWIRNDTY DY,
VIV R EANTHEREES o K5I, HAD
K4 DOFET DL D DM FEIFIFFITHENE DD -
T, TS EDDIEh TR IFEWM I RIT IR
T, FMEIREIC 10 FLL DS TR TV N
JAAER, EICV oIV RV EADRES LTS
X972 DNA 72 £ 5\ 5 h iz B THAD KERERF
REIL DD ZTEN LTV OYBKE ik
T, HOL DEFEERT T, HBVISEEZZET
TZ IV T EICfh > THEMIE > TV B
ZEESTVET, B0 EEi e s iizi
Z T RDARTw TOHRT, HLIFFHKLADIITHL
Wt E S FIL DI WV H ATy T DDH
%L, ZTOEBIWERAEL>TWVWEDIFTT, 7
DT EIWXDNT, YoV RV EARSETOHAD
HH O ODFELEZEL THADROTET &IC
T BLALERBXI B2 LT EE2/DT
Wb EBWEd, 250 bTIhs, b
FREVWETAL, BLBEDTBTETIVEIED
IEMNBIRBED NI B INEF L THEDONTZENE S
L7zBWVWDIMEWNS T EZEZITNOE> TV &
WUEMNTHIERZEWDI T, ZNEElETA L —
> TPo TV C iz LBVET, 5
WIHOFRNDENT, TV EADES
Lol XdBEMNIERICKERZLEBVET,
2, I TORETHHI AN ER L TVWE L
M, WEORTIEFFICKEZRDIFKHE? 2 28K
HEWHNDT L— NS BIER ENKETIE
BTN EVIBEFHEELTWVWETS, 9052 &xY
VU BXD MG E D, b a—< AT —
JVOZERE KYITldmunhhbns T bz Al



FERLTWE LD, 2505 eZzi@ U IR
B UWHA a2 0F T AN & HOHFREGRZ £ 5
FTH5DOMEM, T EADANZERE S VI H
TSH LA SEEINCE B LM SRV HE
FLENS, MADEN TS TADANZENHKS
KO EEZEo TN DNENS X DT 25
L TRWTEEA. SHIEZ S VS ERTERAZ
TEROT 5 X2 EiEz L TWizlZnize Eo>Twn
£9, YU —=IliZm>TOEEAN, 25D
REED VT 2 DFFUTIAF L CWicleE e e Bk
T E2EHOMESITTVE LTz,

R E58HONESTEVWE L, TNTY Y
RIYT LONEFHEDDITIRD I, BIAIC DR
D DEER, WD D REETR SR
ROMAEHEI D CHREZ S TVRIEEXT,

fA S r Vb REESEHONESITTVEL
Tzo KETIES LWIRET, Sz 0RiTd ETHRAD
B A LT L TCWRWERE T & W S gD [
T IBEDLWIZDWTH S W/ \E IS DV TS
FWizizE, HOWNES TIWVE Uiz, SRMEIEIETE
CHAOHERDI v 7 U WS EEE kL
WEES LTHIBEEWVD LG LT LE oMz e
EBZMNBIEOTTN, SHOBEED X 5 I HIBERY
ICEEEMICEE D & DBIGRDIERICKETH S
Eo FENTADENTEDONTWVS X%, Ml
D7 ? 2 DEWOEEWVRE WS DIZMItOE N LT
<NTWB, WEEETHREEDOETL, ©bbL
WMWIIDOHED XS THEEONEEEEATVE
T, IEFFICEHEL VDI, BREIEENB-> Leolzk
IS, TNDSE /=T I)ViebII T, BolebTE
ZIE L TEESE, RIFOEELIVOIERHI E 1
o TWVERZV, T2 ZIE, REXZFOEHICIT &
FIEDS LWEEERDO KT C )V TETWVET A,
HLDEMNMSRSZ & THUIBEELCIVEDME T X
A )IEONETEZMETFTADIC S WEILATZL
SAHTEZ LI D TADIENCH D X DI,
ERET 7P —REe—KbLTWizh, HDFE-ER
NIZT T, HARICBWTIERIC, 72821 TE
Wz B2 iy B2 AT &b, L
FXDEEESZFDEDTH>T2H., BEIRAZDE
DZEEMHLTWVWEEETEDDET, TIVIHINT
JERICHELWERIEH O £, ZHiICE LA
BOEWRIZEDNIEFEE VI DIEZFN1DZ2ESTE
TRCRISZDHBE LV L HVWET, 4
CARODIENTEEIZTIES Lz BN 72
ToTWVETH, IXRTOEENELVINEESTE
LZ5TEHD T FDFENZE LTZEZFNUL

TelEOTFELZEREFTT, ACEIICTRTD
2a—Ib—LDHOFFERD, THAVOHEE, 1
IX—7ICLTEHEEYICLTE EFVEDIE ETF
V., TN EREDIZENY, TFREELDIEFFED
Td, FERICGEROD A2V ANE LNEXEAD,
TN B DIBEOHED L DICBVTIZZ L DANZE
BORE L2807, 722X EMTho720%
WTholzDtld EXT DI o720 ED L O
THoD, ZHoV ol b—rZEHHELTN T E
M—BRELZOTII R REEoT0ET, £z,
B L e RE I TV L oI, HWRze Eniz
IR HLUTWEGH S, FHICEWREFEL T
Te 2N THZER LA TN T2 LW AW T
EATHDNEL TUEWIF RN EBWE T, JEFICH
BOENBREOH & TRO D DBENTNTIIL &
IMZNDTTH, L TCEFI AT VT T 5
HIZETEE> BldmoNTh b, H25 W ERK
LTEZSMERZZ LA LTV lEWnWEBnx
o DT oIV b A, WA, BIFSEEIC
KEGTEH 2 LD EARHOEZAR LIz &N
£9, £S5 NVE L,

FERLTOWE LD, 29509 T &zl L TIRMIX
HrUNH Rt 20T AN & HOHAFRRE £ 5
FTE5OMEN, X EADANTEZERE S VI E
TS LA SRS Bk LM SRV HE
FLEMNS, MEDEN T TADANZENKS
KO BEEFESTNDONENI KHET LERD
T TRWITFEBA. SHIEZES VI ERTHEALAZ
TR B X9 IaBair L TWizlznwiz EE-oTn
9, YV —=IliZmoTOEEAD, ThHh5D
RIEDTT 2 DFFIIAF L Cniziz &z e g
T E2EHOMNES TIVE LTz,
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‘pictorial’

squared’ .
picture’

AZ4 k007

d front line.

AZ4 K013
22

LEARNING sn
Jn

A4 F 002

LINE/TRACK base, lincar spacing. interdependent letters

Ticepaddy

cow slips

cows lips

cowslips

AN[@][m=]
| % w9 E |

-A 1<

TR g =8 |E

geometry within the square

AREA base
independent characters

A4 F 005

birdwatcher

Avibhwh
(4

word scrambles
WRITING/SCRIPT

AZ4 K008

patchwork
no clear centre

tially infinite

Child’s everyday
visual diet’ -
\ P
Pl L T

0 L e i
A4 F 011

AREA and LINE

AZ1F014
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Culture — Japanese predispesitiens

Traditions influencing space and form
o Areal thinking

o Bi-culture — Japanese + Chinese

o Shinto (decentred landscape)

o Additive way of making

o Building ground, placing buildings

AZ4 K003

L1 e e e e e e e I O

Making Compound Characters

AZ4 K006

nNIS5

Nt S
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Urban Structure — predispesed to
the Superblock

point directi
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Urban Structure and Form
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Gokiso superblock: inter-block glocal streets - connecting super-blocks

Urban Structure — Nagoya: Gokiso superblock: cross—city global roads
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Gokiso superblock: glocal + focal intra-block streets - connecting to the edge
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AZ4 K048

Monocle most livable city images
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Priorities in Urban Design since the mid-19 century

Health and Hygiene
Aesthetics (city as work of art)

Psycho-social issues (city as text and place including heritage)

o
o

o Function (city as a machine)
o

o Environment (sustainability)
Emerging

o Structure (morphology)
o Culture (anthropology)
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What’s happening in our cities (society and economy)?
More...

* people living singly or in pairs

* childless or one-child families

* older and active older people

More...
* knowledge intensive jobs (less manufacturing)
* irregular working h
multiple employe
ad hoc working groups
Boundaries blurring between.
* working - ‘living’/recreation
* day - night
* weekdays — weekends
More people seeking convenient urban living

including study-and-work
self-employed
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o Japanese/national AND Western/international
culture - with different spatial concepts and
attitudes

o Ginza's history highlights this dualism and the
strength of Japanese culture.

o But is Ginza now erring on the side of the
international to marginalize the Japanese?
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